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2uvavtnon IS1wrtikég MNMpwroBoulisg ornv A@rva, lNporaoceis
via yia Néa Eikaorikn lNMpayuarikéornra — NMapaockeun, 27 louviou, 20:00
2ulAtnon Emavampoodiopi{ovrag tn FAumrrikn —
Méutrtn, 10 louAiou, 20:00

Tnv Napaokeun, 27 louviou, oTig 20:00, n Kunsthalle Athena cuvexiovrag To Tpoypapua
TwV MoAITikwyv Adywv Ba @ihogeviioel Tn ouvdvTnon Je Titho IS1wTikéS MNMpwrofouliss otnv
ABnva, lMNMpordocic yia uia Néa Eikaorikn lNMpayuarikérnra pe Toug Athens Biennale, locus
athens, Frown, Snehta, 3 137 ka1 Total.

Tnv Néptrn, 10 louAiou, oTig 20:00 Ba TTpayparotroindei n culATNON
Emavampoodiopifovrag tn MAumrikni pe Toug KwoTtn BeAwvn Kal ZwKPATH ZWKPATOUG, TTOU
ouppeTéXouv oTnv Tpéxouca £ékBeon Tng Kunsthalle Athena This is Not My Beautiful House
(lowg Auto Aev Eival o Ouopeo Mou ZrriTi).

Me ouvobdecia pakig Kai HTTipag oTn HOoVvadIKA Hag, KAAOOIKA T, TAPATOO.

Mo TTEPICOOTEPES TTANPOPOPIEG TTAPAKAAOULE:
Emokegreite TNV 1I0T00€Aida pag www.kunsthalleathena.org (Katnyopia Press)
EAedvva MatmmaBavaoiadn 6974 387364, press@kunsthalleathena.org

Zuvavrnon ISiwtikég MpwroBouliss ornv Alnva, Mpordoeig yia pia Néa Eikaorikn
lMpayuarikornra
Mapaokeun, 27 louviou, oTig 20:00

Al0TTIOTWVOVTAG Ta TEAEUTAIA XpovIa 0TV ABRAva TNV avAaTTTugn VEWV aveEdpTnTwV XWPWV TEXVNG
TTOU €KKIVOUV WG IBIWTIKI TTPWTOROUAIO Kal OTOXeUOUV e TNV Opdcn TOUG va ETTAVACUGCTIOOUV TOV
eIkaoTIKG XapTn TNG TTOANG, n Kunsthalle Athena -1Tou atroTeAei kai n idla TETOI0 XWPO- TTPOCKAAE]
oTnv Tapdrtoa Tng, Toug Athens Biennale, locus athens, Frown, Snehta, 3 137 kai Total o¢ pia
ouvavTtnon avoixtou diaAdyou Kal TTapouciaocng TNG dOUAEIAS TOUG.

Kai o1 £€€1 xwpol, TTapd TIG IBIAITEPOTNTES TNG TAUTOTNTAG KAl TwV OPAGEWYV TOUG, £XOVTAG WG KOIVI)
ageTnpia To TTABOG KAl TN yVWOoN TOUG yId TNV TEXVN Kal Eoa atrd Tn ouvexh 6pacTtnpidTnTA TOUG,
emediwéav va KaAUWouvV TNV atrousia Tou KPATIKOU PnNXaviGHoU UTTooThPIENS TNG oUYXPOVvNG
TEXVNG. OAOI 01 XWpol -€iTe Exouv 1I0pUBET aTTO ETTIMEANTEG, €iTE ATTO KAANITEXVEG- £XOUV [N
KEPOOOKOTTIKO XapaKTAPA, OnNAadn Kavévag Toug eV TTIOEIKVUEI EPTTOPIKA dpacTnpIOTNTA, OUTE
wOei To eUTTOPIO TNG TEXVNG. ZTOXOG TOUG €ival N avakAAuWn vEwV OTPATNYIKWY avadeigng,
dlavouAG Kal TTapouciaong TNG TEXVNG, N TTapaywyn yvwaong, n dnuioupyia evog Atuttou aAAd
IOXUpPOU BIKTUOU diakivnaong Tng TTANPOYOPIag Kal cuvepyaciag JeETagl Twv dnuioupywy, aAAG Kai n
eupeon VEWV TPOTTWV CUPHETOXIKOTNTAG TOU KOIVOU.



2TpE€@ovTag To BAEPUA TOUG TOOO OTNV £yXWPIA EIKAOTIKI) OKNVA 600 KAl 0TO £EWTEPIKO,
TTPOOKAAOUV PEAN TNG B1EBVOUG KAANITEXVIKAG KOIVOTNTAG va TTPORANKATIOTOUV KAl va
ONUIoUPYACOUV OTN XWEA Mag YUpw atrd BEuata TTou apopolv OTn ouyxpovn TEXVN aAAd Kal
OTOUG TPOTTOUG E TOUG OTTOIOUG OUVTEAEITAI N SIaudPPWOT] TNG Ta TEAEUTAIa XpOVIA EKTOG TWV
BeouIkKwV TTAQICiWY Kal TNG ayopdg.

O1 ouppeTéxovTEG OTN ouvavTnon-oulrTnon Ba TTapPoUCIGGOoUY TNV IBIAITEPN TAUTOTNTA TOU XWPEOU
TOUG, TOUG GTOXOUG TOUG, KOUUATIA aTTd TIG EKBETEIS KAl TIG BPACEIG TTOU £€X0UV OPYAVWOEL, TIG
apeTéG, aAAd kal Ta TTPoBAAMATA Kal TIG QUOKOAIEG Opydvwaong Kal AEIToupyiag TETOIWY XWPwV, Kal
KUPiwg TO TTWG opapaTifovTal Tn ouvexela. @a akoAouBriael avoixTr) culrTnon YE TO KOIVO.

H Kunsthalle Athena -AciToupywvTag Kai n idia wg I0IWTIKA TTpwToRouAia- Ba atroTeAEael yia ia
Hépa pia TTAATPOPUA avTaAAQYAG TTANPOPOPIWY KAl IDEWY, avNOUXIWV Kal eTIRpaBelocwy,
{NTNUATWY Kal avekdOTWV TTPOKEIMEVOU va aulnTnBouv ol TpATToI Kal Ta JECA yIa T oUvTHPNoNn
TWV IDIWTIKWY BECUWY, HECO OTAV AVEAENTN OIKOVOWIKN KOl avBpwTTIOTIKA Kpion oTnV oTroia
Bpioketal n EAAGda. Tautdypova, oToX0Gg gival yéoa atrd 1o dIAAoyo Kal T ouvelpeon va
avapiwooupE Kal va dIatnprooupe £va KAipa @peakadag, To idI0 TTOU KIVNTOTTOINCE TNV TTPWTN HAG
«QavTaciwon» yia éva KaAAUTEPO EIKAOTIKO PEAANOV, KAl Hag 0dHynoe OTO VA TNV KAVOUUE TTPAEN
TTapd Toug SUCKOAOUG KaIpoUg.

To mpdypapua Ba TTepIANaUBAVEI TTAPOUCIACEIG HE OTITIKOOKOUCTIKO UAIKO, Kal ioCWwg Kal e BEATPIK
0140eon. H eicaywyn Ba yivel atré Ta yéAn Tng Kunsthalle Athena, evw n ouZiATnon Ba gekivroel Pe
TNV KUpla TTapouaiacn Tng MimievaAe Tng ABRvag atmo Tov Poka-Yio (30 AeTTTd) wg KUpIo oMIANTA
Kal Ba akoAouBrael aTpoyyUAd TpatTédl ue TTapoucidoelg (10 AeTrTd n kaBepia) kar oulATnon Je
Toug locus athens (opadiki TTpwToRoUAIa eTTiueANTWY), Frown (TTAATQOPUO KAANITEXVIKAG
CupdTTapaywyng — project space), Snehta (xwpog kai TTpOyPaPHa KAANITEXVIKAG

@Irogeviag), 3 137 (xwpog dlaxelpICouevog attd KaANITEXVES — artist-run space), kal

Total (xwpog diaxeipi{dpevog atro KaANITEXVN — project space), o€ cuvToviopo NG KAéag XapiTou.

Zulntnon Emavampoadiopi{ovrag tn Mumnrikn pe Toug KwoTth BeAwvn Kal ZwKpdTn
ZWKPATOUG
MéptrTn, 10 louAiou, 20:00

H Kunsthalle Athena 1TpookaAei o€ culRTNON YUpw aTTd TNV EIKACTIKY TOUG dnuioupyid, Toug
KaAAITéEXveG KwoTr BeAwvn Kal ZwWKPATN ZWKPATOUG, Ol OTTOI0I CUPMETEXOUV E €pya TOUG OTNV
Tpéxouaa ékBean This is Not My Beautiful House (lowg¢ Auto Aev Eivai o Ouoped Mou 2TriTi).
EmA£yovTag TN YAUTITIKY) WG HECO KAANITEXVIKAG EKQPAONG, Ol SUO KAOANITEXVEG OXOMAZOUV KPITIKA
TN CUYXPOVN TTPAYMATIKOTNTA KAl ETTIXEIPOUV IO VEQ TTPOCEYYION OTN YAUTITIKN.

Ta yAutrTd Tou KwoTtrh BeAwvn, ouvABwg Kataokeuaopéva atmd EUA0, apBpwvouy apnynRoElg TTou
OUVEVWVOUV TIG TIPOCWTTIKEG IOTOPIEG PE TNV ETTAVELETAON IOTOPIKWY YEYOVOTWY KAl NYEUOVIKWY
TTONTIOPIKWVY TTapadelyaTwy. EVOEIKTIKES TTNYEG EUTTVEUONG TWV £PYWV TOU ATTOTEAOUV Ol OKNVIKEG
TTapaywyég Tou avant-garde BedTpou Kail n 1I0Topia TNG €pyaTIKAG TaENg. H TpdBear) Tou ivai va
AVOKIVAOEI QVTIQATIKEG I1I0EEG, XPNOIMOTTOIWVTAG T ATTAG UAIKA £VOG €V ATTOTUXIO OIKODOUOU.

To €pyo TOU ZWKPATN ZWKPATOUG aTTOTEAET pIa Oopwaon peTagu MoAimkng kai Téxvng. Eviote 10
£PYO aUTO ATTOKTA KUPIOAEKTIKEG TTOAITIKEG TTPOEKTACEIG, EVW TAUTOXPOVA KABPEQPTICEl TO
TTPOCWTTIKA 6pia Tou KAANITEXVN. O1 eyKaTtaoTACEIG TOU aTToTEAOUV HIa OUVOAIKI) auvBeon
pwToypagiwy Kal ready mades, evw Ta YAUTITA Tou poiddouv va avagépovTal O€ Jid



«TTapaiacuévn» €kdOXA TNG TTPAYUATIKOTNTOG.

O1 duo dnuioupyoi Ba LIAoouV yia TN BOUAEIG TOUG Kal THV TTopEia TNG KAANITEXVIKAG TOUG
TTapaywyng, TIS avaPopES Kal TIG ETTIPPOEG TOUG, TN OXECN TOU £€PYOU TOUG WE TNV TTONITIKN, TNV
I0TOPIA KAl TO GUYXPOVO KOIVWVIKO KAl TTONITIOPIKO TTAQiolo. AKOun, yia Tov TPATTO TTOU O POPUEG
Kal Ta UAIKG oUVOIOAEYyovTal JETOEU TOUG KAl OUVBETOUV eVOEXOUEVWG HIa VEQ TTPOTACN TTAVW OTOV
pPOAO Kai TN onuacia NG Téxvnes. Méoa atod 1n culATnon Ba TTpooTTabAcouy va PoipacTolv padi
HOG TA OpAATA TOUG, AAAG TO OTOIXEIQ TTOU CUYKPOTOUV TO EIKACTIKG TOUG CUUTTAV.

ZYMNAHPQMATIKEZ NMAHPO®OPIEZ
MNA TOYZ ZYMMETEXONTEZ ZTOYZ MNMOAITIKOYZ AOIOYZ 2014

MmevdAe Tng ABRvag

H MmievdAe Tng ABARvag Asitoupyei péoa o€ éva O1EBVES BikTUO PeEYAANG KAIJaKag TTEPIODIKWYV
dlopyavwoewv ouyxpovng TéEXvng. AvaduBnke péoa atrd TNV eVTEIVOUEVN TTOAITIOTIK)
OpacTnPEIOTNTA TTOU KABIOTA TNV ABrjva évav atrd Toug TTAEoV evOIaPEPOVTEG TOTTOUG YIA TN
ouyxpovn TéxvN Kal oToxeuel va atroTeAei diapkn TTapdyovTta aAAayng Kal avaveéwaong, TTAicIo
ONUIoUPYIKOTNTAG KAl BIGAGYOU Kal eUpEia TTAATQOPUA avadeIgng TNG KAANITEXVIKAG TTApaywyrg Kal
EUTTAOKNAG HE TNV BIEBVIA KAANITEXVIKA OKNVH.

H MmmievdAe Tng ABAvag 18puBnke 1o 2005 atrd Tnv =évia KAATTakTodyAou, eTIHEANTPIA GUYXPOVNG
TEXVNG, TOV AuyouoTivo Zevdko, dnuoaioypd@o, kal Tov Poka-Yio, eiIkaoTikd KaANITéEXvn. Zuepa
TNV dieuBUuvouv n =évia KaAtraktodyAou kai o Poka-Yio.

(www.athensbiennale.org)

O Poka-Yio civail eIkaoTIkdG KOANITEXVNG KAl ETTIUEANTNG EKBECEWVY, TTOU (el Kal EpyAgeTal TNV
ABnva. Zmoudaoe KaAég TExveg kal Wnoiakég Mopgég TExvng otnv AZKT. ‘Exel ekBéoel otnv
EAGSa kal 010 EWTEPIKG. YTIPEE oUVIBPUTNHG Kal ouvdieuBuvThg TNG MmmievdAe Z0yxpovng Téxvng
NG ABRvag, evw attoteAei pépog Tou eTTIEANTIKOU viouéTou X&Y. ‘Exel 816a&el oTn oA AKTO.
A6 Tov lavoudpio Tou 2009 cuvepyadetal Pe TNV eTalpeia kKavotépou branding, lovetofly.

locus athens

H locus athens atroTeAei évav pn KEPOOOKOTTIKG OpyavioPO oUYXPovNG TEXVNG 10pupévo To 2004
otnv ABrjva atoé Tnv Mapia-@dAsia Kappd kal Tnv Zogia ToupviKiwTn. ETTikevTpo Twv
OpaocTnploTATWY —eKBEDEIG, eKOOOEIC, OMIAIEG, residencies, community projects— Tng locus athens
gival 0 dnubdoiog XWpogs. H opdda £xel dpaoTnpioTroindei PEXpI OTIYUNAG O€ oxoAcgia, T(auid, o€
TAaTeieg, Aipdvia, youoeia kal did@opa GAAa onueia Tng TTOANG.

H Mapia-©dAcia Kappd kar n OAya Xar¢nddkn wg opdda locus athens éxouv emipeAnBei Tig
ekBEoeig a gathering, Tnv aTouIkA Tou XprijoTtou MatmouAia otnv ykaAepi PeBékka Kauxn, £xouv
dlopyavwael duo residencies (Cevdet Erek kai Jonathas de Andrade) kai pia opiAia (Jonathas de
Andrade), evw eToipdlouv pia opadiki €kBeon e TiTAo The Space Between kal éva community
project yia 1o Aiy@Aew o€ avaBeon Tou opyaviouou NEON.

(www.locusathens.com)

H Mapia-OdAeia Kappd otroudace loTopia Tng Téxvng oto ravemmoTthuio Cambridge kai o1o


http://www.athensbiennale.org/

Courtauld Institute of Art atnv AyyAia. 'Exel empeAndei yia ogipd documentaire pe B€ua
onpavTikoug ev {wn 'EAANveg kaAAiTéExveg Tou 200U alwva, evw UTTApEe BonBAO¢ mmiueAnTH oTNV
ékBeon OUTLOOK. Atré 10 2004 oTo TTAaiolo TnG locus athens €xel ouv-emmiueANnBei did@opeg
EKBEOEIG.

H OAya Xardnddkn otroudaoce loTopia Téxvng oTto Freie Universitat (BepoAivo) kai oto Courtauld
Institute of Art (Aovdivo). ‘Exel epyaoTei, wg BonBAOg TTIPEANTWY KAl KEIHEVOYPAPOS OTNV TTPWTN
MTmievaAe Tng ABrivag (Destroy Athens), oTnv IDIWTIKA cuAAoyr| Tou Zaxapia MNMopTaAdkn Kal oTn
d1elBuvaon TnG veoouoTaTng T0TE YKaAepi AMP (2008-2011). Eival cuvepydtng Tou 18pUpaTog
Biennial Foundation, éxel ouvTtovioel Tn diopydvwon World Biennial Forum No 1 (Gwangju, 2012)
kal TV €kdoon Tng Shifting Gravity. Ettiong, eival emueAnTpIia Tou opyaviopou Artist Pension Trust
(APT) yia Tnv EAAGDQ.

Frown

H Frown cival évag pun KEpBOOKOTTIKOG OpyavIoPOG TTou 18pUBnke 10 2010 otnv ABrjva atro Tig
Mapia BapeAd, KwvoTavTivid Bageiddou, Ayyehik Xatlr kai Mapidvva Xpiotoery. To OJWVUO
project space aoxXOA&ITAl JE TNV TTOPAYWYI] EVOG EUPEOG PATHATOG TTONITIOTIKWY EKONAWOEWY
KQIVOTOUOU XOPAKTAPA KAl TTEPIEXOMEVOU OTOUG TOUEIG TWV SIAdPACTIKWY HECWYV KAl TTAPACTATIKWV
TEXVWV. ZKOTTOG TNG Frown gival n elcaywyr) Tou Koivou aTnv diadikaaoia KAANTEXVIKAG KAl
TTONITIOMIKAG TTApAYWYNG, N SIEUKOAUVON TNG EUTTEIPIKAG KAl AAANAETTIOPACTIKAG ETTAPNG TOU JE TO
KOANITEXVIKO TTPOIOV, KOBWG Kal N €€O0IKEIWCN TOU PE HEBOOOUG KAl TTIPAKTIKEG TWV VEWV HOPPWV
TEXVNG.

H Frown Aeitoupyei wg TAATQOpPa KAANITEXVIKIG CUPTIAPAYWYAS HECW AVOIKTWY KOAEOUATWY,
EVW TO TTPOYPANMA TNG aTToTEAEITAI OTTO TPEIG BACIKEG KATNYOpPiES ekdNAWOEewV: performances
(performance art, installation, dance performance, sound performances), epyacTtrpia (technology,
crafts, body) kai TTapoucidoeig dSnuUIoUPYwWV.

(www.frowntails.com)

H Mapia BapeAd epydletal wg dnNPIoUpyos VEWY HECWV Kal axedIAdel EpyaaTAPIA TTOU ETTIOILUKOUV
VO avaTTTUEouV oTPaTnyIKEG TNG OUAAOYIKNG TTapaywyns. Eival ouvidpuTikd pélog Tng Frown, 6tTou
Kal ETTIMEAEITAI OPATEIG TTOU OXETICOVTAI PE TIPOKTIKEG KAl HEBOBOAOYIEC TWV VEWY TEXVOAOYIWV.

H Mapiavva Xpioto@n epydletal 0Tov eUpUTEPO XWPO Twv media wg CUVTAKTPIO Kal UTTeEUBuvn
ETMIKOIVWVIOG. To £peuvnTIKO TNG eVOIOPEPOV APOPA OTNV £EEPEUVNON TWV BIOBIKACIWV TNG AUANG
TTONITIOTIKAG TTapaywyng, aAAd kai Tn dnpioupyia SIKTUWYV diapoipacuou TnG yvwaong. Eival
ouvIopuTikG péEAOG TNG Frown.

Snehta

H Snehta 16p06nke otnv ABriva 10 2012 pe okoTrd TNV TTPowBdNnon Evwy KaANITEXVWYV Yéoa atmod
TOV KUKAO QINOGEVIWV KOI TWV EKBECEWV TTOU TTPAYUOTOTTOIET QEPVOVTAG TOUG OE ETTOQPN PE TNV
abnvaikn kaAAITexvik oknvr]. H opdda atroteAeital amméd Toug AuyouaTo BeivoyAou, MNwpyo
Beivoyhou kai Becky Cambell.

O1 kaANITEXVEG etTIAéyovTal Kal epydlovTal yia dUo Prveg o€ éva diapépiopa otnv KuwéAn. Snehta
gival To évopa Athens ypapuévo avtioTpo@a Kal UTTOBNAWVEI TIG TTPOBECEIG TOUG VIO HIA €K TWV £0W
€pEUva Kal avayvwan Tng IKAOTIKOTNTAG TNG TTOANG. ZTOX0G TNG Snehta eival £TTiong va PeTadwoel
OUYXPOVEG EIKAOTIKEG TTPOKTIKEG KO VO avadEeigel GAAEG TTOU PEPOUV OTOIXEID



ETTIKAIPOTNTAG, TTEIPAPOTIONOU Kal auBevTiag evidg aAAd Kal EKTOG XWPAG.
(www.snehtaresidency.org)

O Nwpyog BeivoyAou cival 0IKOVOUOAOYoG e guTtreipia aTo marketing kal 0T1o eutTépIo. Av Kal dev
gival o 010G eIKAOTIKOG, DIAKATEXETAI ATTO VA EYYEVEG EVOIOPEPOV YIA TNV TEXVN KAl TN dIOQrUIoN.

H Becky Cambell civai €lkaoTIkr] KAAAITEXVNG WE KaTaywyn atmo Tnv ZKwTia. MeTd Tn @iAogevia
(residency) Tng otnv Snehta Tov AtrpiAio-Mdio Tou 2012 petakouioe otnv ABAva, 6TTou
TTPOYHUATOTTOIET Kal ETTIMEAEITAI EKBETEIG.

3137

To 3 137 cival éva artist-run space 1mou 10pUBnke oTnv ABriva 1o 2012. ZeKivnoe Kal TTOPAUEVEL va
gival 0 pyacTnpIaKOG XwpPog Twv KaAAITExvwy MNaku BAaoootrouAou, Xpuodvong Koupiavakn,
Kooud NikoAdou, 61Tou PeTd atrd KATToIoug PVEG ouyKaToiknong avoige TIg TTOPTEG TOU dNPOTIC.
EmOupia Tou gival va @iAogevioel EKBETEIG, TTAPOUTIATEIG, OUINIES, (EPrNEPES) DPATEIS Kal
EPYAOTNPIOKOU XOPAKTAPA TTPOTCEKT.

Mpoékerrar yia yia autodiaxelpi{Ouevn TTPOCTTABEIa oTNPIYHEVN GE Opoug PIAOEEVIaG e OTOXO TN
ouvepyaaoia Kal Tn dIKTUWON KAANITEXVWY. KOTTOG gival va dnuioupynBouv ouveBrKeg auTovounong
TOU KOAAITEXVIKOU €pyou aT1TO KABOPICPEVEG POPHUEG CUVEPYATIAG Kal ETTIKOIVWVIAG.

(www.3137.gr)

H Xpuodvln Koupiavdkn givail eIkaoTiKr) KAAAITEXVNG. ZTToudace KaAég TéExveg kal OTITIKA
Emkoivwvia ota MNavveva, Tnv ABrjva kai 1o Aovdivo. Ta TeAeuTaia TEcoegpa Xpovia eI Kal epyadeTal
otnv ABrva. ‘Exel cuppeTdoxel o€ TTOAAEG opadikég ekBEaeig atnv EAAGda kai Tnv Eupwtmn.

O Koopdg NikoAdou gival eIKaoTIKOG KAANITEXVNG. ZTToudace KaAég TEXVEG Kal APXITEKTOVIKE OTOV

BoAo, ata MNavveva kair ato MiAdvo. Ta TeAeuTaia xpovia el uéviua atnv ABrAva. 'Exel CUPUETAOXEI
o€ OPOdIKEG €KBETEIC KAl EpyaaTrpla oTa BaAkavia kal otnv EupwTn.

Total

To Total cival éva project space otnv ABriva utrd Tnv emmiPéAEIa TNG eIKaoTIKOU Zoé Paul. Asitoupyei
WG ETTIKOIVWVIAKA TTAATQOPHA LETAEU EIKAOTIKWY KAl QIAOLEVE HEXPI TPEIG ) TEOTEPIG EKBETEIC Kal
ekdNAwWOoeIG £TNOIWG, KaAAwvTag EAANVES Kal EEvoug KOANITEXVEG va avaTTTUEouV évav SIGAOYO JE
TNV TTOAN.

(totalathens.hotglue.me)

H Zoé Paul civai eikaoTikr) KOANITEXVNG TTou (el kal epyadeTal otnv ABAva. ‘Exel otmouddoel KaAég
Téxveg oto Camberwell College of Art kai oto Royal College of Art, London, evw mTpéogata
ohokAApwaoe €va residency atnv Cité des Arts, Paris. ‘Epya Tng £€xouv cuutrepIANgOei o€ ekBETEIG
otnv EAANGDQ Kal OTO EGWTEPIKO.

KwoTtA¢ BeAwvng

O KwoTAg BeAwvng yevvhOnke otnv ABAva 10 1968 ét1Tou (&1 kal epyadetal. Eival AISakTwp


http://www.3137.gr/
http://www.snehtaresidency.org/

ApXITEKTOVIKAG ToUu EBvIKOU MeTodBiou MoAuTexveiou. ZToudace TTOMTIOUIKESG KAl AVOPWTTIOTIKEG
emoTAueS (MRes) oto London Consortium (Birkbeck College, ICA, AA, Tate Gallery) kai KaAég
Téxveg oo Travemmiotuio Paris VI (Maitrise, D.E.A). ‘Exel cuppetdoyel o€ TToOAUGpIBueg ekBEOEIG
otnv EANGSa kal To eEwTePIKS. ZTIG TTI0 TTPOCQATEG EKBETEIG ToU TTepIAapPBavovTal o1 The Theater
of the World ato Museo Tamayo, NéAn Tou Me€ikou, 2014, No Country for Young Men:
Contemporary Greek Art in Times of Crisis 010 BOZAR, Bpu&éAAeg, 2014, To MéAAov Bpiokerai
lMiow Mag otnv 'kaAepi AA, ABrva, Tout Feu Tout Flamme oto Lefebvre & Fils, Mapiol, 2013: The
Gra(m)mary of Puppetry otnv Monitor Gallery, Pwpun, Direct Democracy cto MUMA/Monash
University Museum of Art, MeABoupvn, HELL AS PAVILION oTo Palais de Tokyo, Mapioi, 2012:
The Promise of Happiness oto Signal Center for Contemporary Art, MaApe, Newtopia. The State
of Human Rights 010 Mechelen Cultural Centre, MéxeAev (Mechelen), Melanchotopia oto Witte de
With Contemporary Art Center, Pétepvtap, 3n Mmevade ©soaalovikng O Mkpeudc kai 10 Péua,
Otooalovikn, 2010: Movaéid oe Koivé Edagog: MNwe Mrmropei n Kovwvia va lMpdésr Auto 1mou o
Kabévacg Oveipeveral oo EBvikd Mouaceio Zuyxpovng Téxvng (EMZT), ABAva, Pastoral Dreams in
the Days of Bankruptcy otnv Dana Charkasi Gallery, Biévvn, How One Can Think Freely in the
Shadow of a Temple o1o Kunstverein Hamburg, Auoupyo.

ZWKPATNG ZWKPATOUG

O ZwkpdTng ZwkpdToug yevvABnke otnv KUtTpo. Zei ki epydletal atnv ABAva. Q¢ KaANITEXVNG
AOXOAEITAI KUPIWG PE TNV GUTOYPAPIa KAl TIG EYKATAOTACEIG. ‘EXEl TTIPAYUATOTIOINOEI ATOMIKEG
ekBEoeIg Kal €xEl CUPUETAOXEI O OPODIKEG EKBETEIG, e TTIo TTPOoQYaTES TIG Gestures in Time,
Qalandiya International - Téxvn ka1 Cwn otnv MNaAaioTtivn, Mapping Cyprus Crusader, Traders and
Exiporers & Mapping Cyprus / Contemporary Views o010 Bozar Expo, Centre for Fine Arts oTo
BéAyio, Adelaide International 2012: Restless o1o Anne and Gordon Samstag Museum of Art oTnv
NoTIo AuoTpaAia, kai The Newspaper Show oTtnv ykaAepi The Breeder otnv ABrjva. ‘Epya Tou
éxouv TTapouoiooTei oTo EBVIKO Mouatgio Zuyypovng Téxvng (EMZT), Mouoegio M1revdkn, 1o
Mouoeio KukAadikig Téxvng, 1o 16pupa AEZTE, tnv Kunsthalle Athena, k.a. To 2009
ekTTpoowWTTNOE TNV KUTTpo otnv 53" MievaAe Tng BeveTiag pe 1o £pyo 2wkpdrng 2wkpdroug /
Prjueg.

O1 MoAimikoi Adyor 2014 tpé€xouv TTapdAANAa e TNV €kBeoN
This is Not My Beautiful House (lowg¢ Auté Aev Eivai o Ouoppé Mou 2miti)
Anastasia Ax, KwoTAg BeAwvng, ATT6oToA0G MNewpyiou Kal ZwKPATNG ZWKPATOUG

Aidpkela: 16 Maiou - 11 Zemrreuppiou (kAeioTd Tov AUyoucoTo)
Qpec¢ Aeitoupyiag: Terdptn - MNéutrm, 18:30 - 21:00, ZapRarto 12:00 - 15:00

Kunsthalle Athena, KepapeikoU 28, Kepapeikog - Metagoupyeio, ABriva
www.kunsthalleathena.org
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The Swedish Arts Grants Swedish Institute

Committee’s International at Athens
Programme for Visual Artists




